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These are bodies besides figures, they belong to theirselves, not seasonal, not annual but 

the bodies, creating instant climates. The sultan of this climate is the dreamer Aysel Alver. 

Especially in art and sculpture, beyond figure is not considered when the topic is body. 

However, there is a distinct difference between body and figure, at least on different aspects 

of existence. Anonymous but huge in strength in terms of existence.  You cannot neglect 

them. These bodies fit and move very stable. Settling of the form in a movement is so strong 

that it is unimaginable to think of them in another movement. The aforementioned 

movement is neither frozen instances seen in Rodin’s sculptures nor perfect photographic 

instances. The existence of perfect moments has already been the subject of disbelief, 

questioning and suspicion. 

For this reason, the figures of Aysel Alver are unlike distinctive, perfect and frozen instants, 

describes only that moment, where they are losing their identities in universality. It seems to 

me that this point is like the doors opening to cliché and images that is collected in our 

brains feeding from our childhood. But this image is not our mother, or if they exist, they are 

not our sister, aunt, luxuriant aunty neighbor staying in upstairs in our apartment, or uncle in 

white shirt on Sundays. The images are coming from TV media or entertainment world but 

not from old TRT times, more like magical images coming from the first private channel of 

Turkey, MagicBox Star 1 to our sight, to our common world. They are distant from us and 

this distance is free from height and width of the figures. They are attractive since they are 

distant. The woman is from TV series Dallas–I did not watch before- or Young and the 

Restless. They are suspicious, with high aura or fictitious as a TV character. They do not have 

any environment or in another way, we do not have any answer where this red dressed 

woman is coming from. For this reason, they do not belong to a perfect instance selected 

from so many common instances or they do not belong to the elegant instance of sitting, the 

moment that a woman shifts all her weight from one of her thigh to the other. They are in 

luxury, colorful and long lasting but not stable. So, they do not show the persistency that we 

were here for 1000 years and we will stay here forever. They are not stones, bronze but as 

mentioned before their existence is so strong that they cannot be denied. 

From this point on, we can turn to cliché and kitsch concept which feeds from cliché. Besides 

their existence as a body, when we observed the technique which is used in two dimensional 

studies, Collage, we understand how we are grasped a bit. Our senses are distracted by 

ugliness and by a metaphor when we fall into their beauty. Here we are not mentioning the 

ability of art, which changes ugliness to beauty, or estheticism of ugliness. For me, the point 

is the braveness of ugly to show ugliness. The advantages of beauty are obvious, whereas 



the negative aspects of ugliness resemble the pan of a balance, which goes down from 

equilibrium point. As an example, the man with hat, the eye of low cut dressed woman, the 

woman sitting in a very attractive way, should be appreciated not for their beauty but for 

their ugliness. That is the exact point that takes a way cliché from hands of kitsch. And the 

body images of Aysel Alver should be appreciated not for their beauty but for their ugliness. 

“Because, everything is image and we do not have anything but images in our hands about 

objects, life and world… The problem lies how we save the images from their manipulated 

regimes.”    

 

 

 


